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O BONE JESU

Giovanni Pierluigi da Palestrina (1525-1594)
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Giovanni Pierluigi da Palestrina (1525-1594)

SICUT CERVUS
Polimnia Ensemble
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EGL'E IL TUO BON JESU

Fra’ Dionisius Placensis (sec. XV-XVI)
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IN MONTE OLIVETI

Giovan Batista Martini (1706-1784)
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DE LA CRUDEL MORTE DEL
CHRISTO

Laudario cortonese (car. 51r-53r) X111 secolo
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CRISTO AL MORIR TENDEA

Fra’ Marc’ Antonio da San Germano (XVI secolo)
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O HAUPT VOLL BLUT UND WUNDEN

Johan Sebastian Bach (1685-1750)

731 Vierstimmige Choralgesange, n.80
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Thomas Luis de Victoria (1540-1608)

POPULE MEUS
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Jachet van Berchem (1483-1559)
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DULCIS CHRISTE

Michelangelo Grancini (1605-1669)
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GESU SOMMO CONFORTO

Fra’ Girolamo Savonarola (1452-1493)
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P. Francesco Soto del Langa? (1591)
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CRUX FIDELIS

canto popolare di Zamora (Spagna)
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VEXILLA REGIS

Antonio Lotti (1667-1740)
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STABAT MATER

Zoltan Kodaly (1882-1967)
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